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Come  out  of  thyself, 

Stand  in  the  open; 
Within  thy  heart  wilt  thou  hear 

The  response  of  all  the  world. 


— Rabindranath  Tagore 

from  Sheaves,  The  Invitation 


A.  Hendrik  Drake,  President 


"An  Atmosphere  of  Challenge  . .  ." 

At  this  point  in  your  life  you  are  faced  with  a  very  important  decision 
— perhaps  the  most  important  one  you  have  ever  had  to  make.  The 
college  you  choose  must  really  meet  your  needs.  If  the  choice  is  well 
made,  then  the  time  and  effort  you  invest  will  bring  satisfying  rewards 
for  the  rest  of  your  life. 

Most  important  for  you,  perhaps,  is  the  opportunity  to  develop 
proficiency  and  polish  in  your  musical  performance.  At  the  Philadel- 
phia Musical  Academy,  the  student  certainly  has  this  opportunity, 
under  the  finest  professional  guidance.  Along  the  way,  too,  he  is  able 
to  gather  a  wealth  of  information  about  music  and  its  historical  and 
theoretical  foundations. 

But  we  at  the  Academy  expect  him  to  gain  much  more.  For  the 
course  of  study  here  leads  the  student  into  interesting  new  avenues 
of  thought  in  academic  fields  as  well,  broadening  his  awareness  of  the 
world  around  him,  his  understanding  of  people,  and  his  ability  to 
think  clearly  and  creatively — all  of  which  will  be  extremely  important 
when  he  takes  his  place  in  the  world  of  music  after  graduation. 

Whatever  the  student's  interest — Applied  Music,  Music  Educa- 
tion, Composition,  or  Theory,  to  name  a  few  possible  areas  of  con- 
centration— he  will  find  the  Academy's  teachers  to  be  vital,  productive 
men  and  women.  Distinguished  in  their  respective  fields,  many  of 
them  lead  active  professional  lives  outside  the  school,  and  a  consider- 
able number  are  members  of  the  famed  Philadelphia  Orchestra. 

Representing  a  great  diversity  of  individual  interests  and  points 
of  view,  they  create  a  stimulating  atmosphere  of  challenge  to  the 
student.  The  common  bond  which  unites  them  is  their  dedication  to 
the  student  and  to  the  high  standards  for  creative  attainment  tradi- 
tional with  the  Academy  since  its  inception  nearly  a  hundred  years  ago. 

It  is  this  atmosphere  and  these  people — their  skill,  their  knowl- 
edge, and  their  experience — that  will  guide  you  as  a  student  here  at 
the  Academv. 
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Student  Life  in  Philadelphia 

Your  career  at  the  Philadelphia  Musical  Academy  can  open  the  door 
to  personal  as  well  as  professional  growth — to  a  greater  appreciation 
of  our  nation's  history  and  a  familiarity  with  good  music,  art,  and 
architecture — for  Philadelphia  is  rich  in  its  cultural  and  historical 
heritage. 

The  Academy  of  Music,  for  instance,  home  of  the  world-famous 
Philadelphia  Orchestra,  is  only  three  blocks  from  the  school.  Tickets 
to  all  of  the  Orchestra's  concerts  are  made  available,  at  no  charge,  to 
the  students.  The  Academy  of  Music  is  also  the  showcase  for  special 
theatre  groups,  ballet  companies,  and  opera  companies,  including  the 
Philadelphia  Lyric  Opera  Company  which  features  internationally 
known  soloists. 

The  Philadelphia  area  is  also  the  site  of  some  of  the  outstanding 
museums  in  the  country.  Among  them  are  the  Philadelphia  Museum 
of  Art,  the  Academy  of  Natural  Sciences,  Franklin  Institute,  Fels 
Planetarium,  The  Rodin  Museum,  and  University  of  Pennsylvania 
Museum.  In  nearby  Merion,  one  may  see  the  famous  Barnes  Founda- 
tion collection  of  art. 

The  historical  landmarks  of  Philadelphia  are  easily  accessible, 
too,  bringing  a  sense  of  immediacy  and  import  to  the  words  and 
works  of  our  nation's  founders. 


The  Academy  ^^ 

Facilities  HI 

The  Philadelphia  Musical  Academy  is  situated  on  Spruce  Street  just 
two  blocks  west  of  Broad  Street  in  center  Philadelphia.  Here,  in  a 
three-building  complex,  are  the  Offices  of  the  Director,  the  Dean,  and 
the  Registrar,  the  Auditorium,  the  Bookstore,  the  Library,  and  the 
principal  classrooms,  studios,  and  practice  rooms.  Additional  class- 
rooms and  studios  are  located  in  the  Annex  at  216  South  Twentieth 
Street. 

Practice  facilities  include  fifty  pianos,  an  electronic  organ,  and 
over  eighty  orchestral  instruments  which  may  be  taken  out  on  loan 
for  rehearsal  and  instruction.  A  recent  gift  has  made  possible  the 
addition  of  a  harpsichord. 

Virtually  all  Academy  student  concerts  and  all  orchestra  and 
chorus  rehearsals  are  held  in  the  Auditorium,  which  has  seating  ac- 
commodations for  over  a  hundred  and  eighty  people.  The  Auditorium 
is  used  by  other  Philadelphia  organizations  as  well  to  present  pro- 
grams which  may  be  of  interest  to  the  student,  among  them  the 
Philadelphia  Record  Society  and  the  Philadelphia  Composers  Forum. 

An  extensive  collection  of  scores  and  parts  in  all  musical  media 
is  available  for  your  study  in  the  Academy  Library.  Here,  too,  you 
will  find  record  players  with  earphones  and  nearly  a  thousand  LP 
recordings  for  student  and  faculty  use.  The  reading  library  consists 
of  over  five  thousand  volumes  covering  academic  as  well  as  musical 
subjects.  All  scores,  records,  and  books,  are  cross-indexed  for  easy 
reference,  and  open  stacks  make  browsing  and  book  selection  simple 
and  inviting. 

Classroom  texts,  dictionaries,  and  assigned  music  may  be  pur- 
chased at  special  student  prices  in  the  Bookstore  located  on  the  first 
floor  of  the  West  Building. 


Student  Activities 

Many  of  the  activities  you  will  enjoy  at  the  Academy  are  an  integral 
part  of  your  professional  training — the  PMA  Symphony  Orchestra, 
The  Chorus,  and  various  chamber  ensembles.  You  as  a  student  will 
have  frequent  opportunity  to  participate  in  concert  with  these  groups 
as  well  as  in  solo  recital.  Student  composers,  too,  will  have  the  chance 
to  hear  their  works  performed  in  concert. 

The  Omicron  Rho  Chapter  of  the  Delta  Omicron  International 
Professional  Music  Fraternity  was  established  at  the  Academy  in 
April  of  1963.  This  organization  for  professional  women  musicians 
holds  regular  meetings  and  social  events  and  occasionally  sponsors 
radio  and  television  appearances  for  its  members. 

Additional  social  events,  dances,  lectures,  and  parties  are  ar- 
ranged by  the  Student  Organization.  This  group  of  elected  class 
representatives  also  helps  to  regulate  student  affairs  and  acts  in  an 
advisory  capacity  to  the  administration. 

Students  interested  in  photography,  reporting,  and  creative 
writing  may  find  additional  creative  outlet  by  serving  on  the  annual 
PMA  Yearbook  staff. 


Freshman  Orientation 

Your  first  week  at  college  will  probably  be  the  most  exciting  and 
perhaps  the  most  confusing  week  in  your  life.  We  at  the  Philadelphia 
Musical  Academy  will  make  every  effort  to  assist  you  in  finding  your 
way  around,  in  making  new  friends,  and  in  becoming  adjusted  to  life 
at  the  school.  In  addition  to  the  student  organizations,  the  faculty, 
and  the  administrative  staff  who  all  will  help  in  making  you  feel  at 
home,  there  is  a  special  program  planned  for  orientation  week. 

During  this  time  you  will  register  for  your  first  term's  course 
work,  take  placement  tests,  and  be  given  an  introduction  to  the  use 
of  the  library.  You  will  also  have  the  opportunity  of  meeting  your 
major  teacher  and  the  other  members  of  the  faculty.  A  day's  outing 
with  swimming,  games,  and  a  picnic  is  planned  for  the  end  of  Orienta- 
tion Week  so  that  you  can  get  better  acquainted  with  the  other 
members  of  your  class. 


During  Freshman  Orientation  Week,  you  will  receive  a  copy  of  the 
Student  Regulations,  which  you  will  be  required  to  comply  with 
while  you  are  in  attendance  at  the  Academy.  These  rules  do  not 
cover  every  situation  that  may  arise  at  the  Academy.  In  general, 
every  student  is  expected  to  respect  the  rights  and  privileges  of  others 
and  abide  by  adult  standards  of  behavior. 

In  the  event  of  serious  infractions  of  regulations,  improper  be- 
havior or  unsatisfactory  academic  standing,  the  Academy  reserves 
the  right  to  dismiss  students.  In  such  cases,  fees  will  not  be  refunded 
in  whole  or  in  part. 


The  Academy  Curriculum 

Your  education  at  the  Philadelphia  Musical  Academy  is  divided  into 
four  major  areas:  i)  Your  musical  specialization;  2)  Music  literature 
and  the  historical  and  theoretical  foundation  of  music;  3)  General 
studies,  including  language,  literature,  and  the  other  humanities,  the 
physical  sciences,  and  the  social  sciences;  4)  Education,  and  teaching 
methods,  materials,  and  techniques. 

In  the  area  of  your  specialization,  you  will  receive  the  finest 
individual  instruction  from  distinguished  professional  musicians  in 
order  to  develop  your  skills  to  the  fullest  and  increase  your  knowledge 
of  the  literature.  You  will  participate,  as  well,  in  daily  rehearsals  with 
the  Philadelphia  Musical  Academy  performing  groups  such  as  the 
Chamber  Orchestra,  the  Symphony  Orchestra,  the  Choir,  the  Opera 
Workshop,  the  Dance  Company,  the  New  Music  Group  and  various 
other  ensemble  and  chamber  groups.  Student  composers  will  have  the 
frequent  opportunity  of  hearing  their  music  rehearsed  in  class  and  at 
least  occasionally  performed  in  concert. 

At  the  same  time,  all  music  majors  are  introduced  to  the  larger 
world  heritage  of  music,  its  history,  and  an  analysis  of  its  structure 
from  the  early  beginnings  in  Gregorian  Chant  to  present  day  atonal 
music  and  electronic  sounds.  An  essential  part  of  this  program  at  the 
Philadelphia  Musical  Academy  consists  of  your  getting  practice  in 
writing  music  in  the  various  styles,  giving  you  a  practical  working 
knowledge  of  musical  forms  and  their  evolution.  Courses  in  ear  train- 
ing will  provide  practice  in  melodic,  rhythmic,  contrapuntal,  and 
harmonic  discrimination,  building  a  firm  foundation  for  all  the 
musical  skills. 

The  dance  major  is  exposed  to  a  complete  survey  and  analysis 
of  the  dance,  its  sources  and  its  history.  Courses  in  rhythm,  notation, 
and  staging  help  to  provide  the  right  background  for  the  effective 
development  of  the  body  disciplines  and  dance  techniques  necessary 
to  the  art  of  the  dance. 

Your  courses  in  the  area  of  General  Studies  are  designed  to 
foster  an  accurate  and  effective  use  of  the  English  language  in  speak- 
ing, reading,  and  writing,  and  acquaintance  with  major  world  cul- 
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tures,  and  understanding  of  the  laws  and  forces  of  nature  which  affect 
us,  and  a  sense  of  spiritual  and  moral  values. 

In  the  area  of  Education,  the  Applied  Music  majors  and  the 
Dance  majors  take  only  those  courses  dealing  with  the  materials  and 
pedagogic  techniques  applicable  to  their  specialization.  Music  Educa- 
tion majors,  however,  must  take  courses  in  understanding  of  indi- 
vidual differences,  classroom  pedagogic  techniques,  and  the  analysis 
of  techniques,  teaching  methods,  and  materials  in  the  musical  areas 
outside  their  own  specialization.  The  course  in  Music  Education 
culminates  with  the  application  of  all  these  principles  in  an  actual 
practice  teaching  situation. 


Degrees  Offered 

The  Academy  offers  two  degrees:  The  Bachelor  of  Music  and  the 
Bachelor  of  Music  Education.  The  accompanying  tables  illustrate 
the  Academy  curricula  leading  to  these  degrees.  They  show  what  each 
student  will  be  taking  at  the  Academy  during  the  years  between 
admission  and  graduation. 

These  tables  are  expressed  in  semester  credits.  Each  credit 
ordinarily  represents  one  hour  of  class  work  per  week,  per  semester. 
Occasionally,  however,  more  than  an  hour's  class  work  is  necessary 
to  earn  one  credit.  In  those  cases  less  outside  preparation  is  required 
of  the  student.  On  the  average,  a  credit  at  the  Academy  requires 
three  hours  per  week  of  the  student's  time.  Thus  a  student  carrying 
sixteen  credits  in  a  semester  can  expect  to  do  forty-eight  hours  of 
concentrated  work  each  week  during  that  period. 


Core  Curricula 

An  inspection  of  the  core  curricula  reveals  essential  differences  be- 
tween the  Music  curriculum  and  the  Music  Education  curriculum. 
These  differences  occur,  of  course,  because  the  objectives  of  the  two 
programs  vary.  The  Bachelor  of  Music  Education  curriculum  is 
designed  for  those  students  preparing  to  become  public  school  music 
teachers,  while  the  Bachelor  of  Music  is  a  preparation  for  those 
students  seeking  a  professional  career. 

It  will  be  noted  that  the  BME  curriculum  carries  a  very  light 
load  in  the  very  important  area  of  Education.  Because  the  teacher's 
reputation  depends  so  much  upon  proficiency  in  his  musical  speciali- 
zation, however,  the  Academy  advises  the  prospective  public  school 
music  teacher  to  enroll  in  the  double-degree  program.  This  will  enable 
the  student  to  attain  competence  in  his  area  of  specialization  as  well 
as  in  his  teaching  skills.  In  such  a  program  the  student  attends  the 
Academy  one  additional  year,  thus  earning  both  degrees,  the  Bachelor 
of  Music  and  the  Bachelor  of  Music  Education. 

The  second  set  of  tables  show  three  typical  freshman  rosters. 


Core  Curricula 


B. 

MUS. 

B.  MUS.  ED. 

Orch.  Inst. 

Hist.  & 

Theory  & 

Orch.  Inst. 

Subject  Matter 

Keybd. 

£sf  Vocal 

Lit. 

Comp. 

Keybd. 

&  Focal 

Theory 

APPLIED  MUSIC 

Performance  Major 

26 

26 

0 

0 

12 

12 

0 

Keyboard  Perf.  Minor 

0 

5 

12 

11 

0 

5 

11 

Keyboard  Harmony 

2 

2 

2 

2 

0 

0 

0 

Electives  in  Chamber 

Music,  Chorus,  Opera, 

Orchestra,  etc. 

10 

9 

17 

9 

6 

7 

7 

Totals  in  Applied 

Music 

38 

42 

31 

22 

18 

24 

18 

MUSIC  THEORY 

Theory  and  Literature 

(four  years) 

21 

21 

21 

21 

21 

21 

21 

Ear  Training  and 

Materials  (two  years) 

12 

12 

12 

12 

12 

12 

12 

Music  History 

4 

4 

4 

4 

4 

4 

4 

Orchestration 

3 

3 

3 

3 

3 

3 

3 

Electives  in  Theory, 

Composition,  Conduct 

ing,  etc. 

4 

0 

15 

24 

0 

0 

12 

Totals  in  Music 

Theory 

44 

40 

ss 

64 

40 

40 

52 

(*Vocal  Majors  are  required  16  credits  in  Humanities  and 
Foreign  Languages  and  two  in  the  Social  Sciences) 


GENERAL  STUDIES 

English  Composition 
and  Literature 

12 

12 

12 

12 

12 

12 

12 

Electives  in  the  Human- 
ities and  the  Foreign 
Languages 

General  Physical  Science 

Electives  in  the 
Natural  Sciences 

9 

0 

3 

9* 
0 

3 

16 

0 

3 

9 

0 

3 

6 
3 

3 

6 

3 

3 

6 
3 

3 

General  Psychology 
Society  and  Education 

3 

0 

3 
0 

3 

0 

3 

0 

3 
3 

3 
3 

3 
3 

American  History 
Electives  in  the  Social 
Sciences 

0 
9 

0 
9* 

0 

2 

0 
9 

3 
12 

3 
12 

3 
12 

Totals  in  General 
Studies 

36 

36 

36 

36 

45 

45 

45 

EDUCATION 

Educational  Psychology 
Instrumental  and  Vocal 
Techniques 

0 
6 

0 
6 

0 

0 

3 
8 

3 
8 

3 

8 

Teaching  Materials 
and  Methods 

0 

0 

0 

0 

7 

7 

7 

Student  Teaching 

0 

0 

0 

0 

6 

6 

6 

Totals  in  Education 

6 

6 

2 

2 

24 

24 

24 

Grand  Totals 

124 

124 

124 

124 

127 

i33 

i39 
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3  Typical  Freshman  Rosters 


PERFORMANCE  MAJOR  IN  OBOE  LEADING  TO  A  B.  MUS.  DEGREE 


1st  Semester 

Credits 

Oboe  V 

3 

Chamber  Music 

I 

Orchestra 

i 

Piano  I 

o 

Theory  and  Literature  I 

3 

English  I 

4 

Ear  Training  and  Materials  I 

3 

Total  Credits 

15 

2nd  Semester 

Credits 

OboeV 

3 

Chamber  Music 

i 

Orchestra 

i 

Piano  I 

o 

Theory  and  Literature 

I  (Cont.) 

3 

English  II 

4 

Ear  Training  and  Materials  I 

3 

Total  Credits 

15 

THEORY  MAJOR  LEADING  TO  A  B.  MUS.  ED.  DEGREE 


ist  Semester 
Theory  and  Literature  I 
Theory  Seminar 
Ear  Training  and  Materials  I 
English  I 
Piano  III 
French  I 

Total  Credits 


Credits 
3 

3 

4 

i 

4 
i6^ 


2nd  Semester  Credits 
Theory  and  Literature  I  3 

Theory  Seminar  ij4 

Ear  Training  and  Materials  I  3 

English  II  4 

Piano  III  1 

Sociology  3 

Techniques  of  Voice  1 

Total  Credits  iG}4 


KEYBOARD  MAJOR  LEADING  TO 
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1st  Semester 

Credits 

Piano  IV 

Wz 

English  I 

4 

Theory  and  Literature  I 

3 

Ear  Training  and  Materials  I 

3 

German  I 

4 

Total  Credits 

15>/2 

A  B.  MUS.  ED.  DEGREE 

2nd  Semester 

Credits 

Piano  IV  (Cont.) 

English  II 

Theory  and  Literature  I 

Ear  Training  and  Materials  I 

German  II 

Technique  of  Voice 

V/i 

4 

3 

3 

4 

1 

16V4 


The  Semester  System 

The  regular  school  year  is  divided  into  two  semesters  sixteen  weeks 
in  length.  Fifteen  semester  credits  is  considered  the  minimum  full- 
time  course  load  for  a  semester. 


Summer  School 

An  additional  six-week  summer  session  is  offered  to  enable  students  to 
accelerate  their  courses  or  to  make  up  deficiencies.  Summer  courses  are 
offered  by  the  Academy's  regular  staff  in  all  major  areas  of  study. 

Statement  of  Reservation 

The  Philadelphia  Musical  Academy  reserves  the  right  to  withdraw 
any  announced  course  if  the  enrollment  is  too  small  to  warrant  its 
continuance.  It  also  reserves  the  right  to  make  changes  in  the  sched- 
ules of  hours,  units,  or  in  the  instructional  staff"  when  such  changes 
seem  necessary  or  advisable. 


State  Certification  of  Teachers 

Students  in  Music  Education  should  consult  the  Dean  during  their 
final  term  in  order  to  arrange  for  state  certification  in  public  school 
teaching. 
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Graduation 

When  the  student  has  completed  the  prescribed  number  of  credit 
hours  in  the  approved  courses,  with  an  acceptable  over-all  academic 
average,  he  will  be  recommended  for  the  appropriate  degree  by  the 
Academy  faculty.  This  will  be  conferred  upon  him  at  graduation 
ceremonies  at  the  close  of  his  final  year. 
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Admissions 

The  Philadelphia  Musical  Academy  admits  freshmen  in  September 
only.  Application  for  admission  should  be  filed  during  the  junior  year 
of  secondary  school,  if  possible.  The  applicant  must  submit  a  com- 
pleted application  form,  a  check  or  money  order  to  cover  the  applica- 
tion fee,  and  certified  transcripts  of  his  record  in  secondary  school(s). 
If  the  applicant  has  examination  scores  on  file  with  the  College  En- 
trance Examination  Board,  these  should  also  be  submitted  to  the 
Academy. 

An  applicant  will  be  admitted  to  the  Academy  if  he  fulfills  the 
following  requirements: 

i.  Graduation  from  secondary  school  or  the  equivalent. 

2.  Completion  of  work  in  the  required  subjects  listed  below. 

3.  Satisfactory  work  in  an  examination  of  musical  skills,  includ- 
ing an   audition   for   applicants   to   the   program   in  Applied   Music. 

4.  Qualifying  grades  in  the  Academy  Entrance  Tests  or  in  the 
Scholastic  Aptitude  Test  and  the  English  Composition  Achievement 
Test  given  by  the  College  Entrance  Examination  Board.  The  Academy 
entrance  and  placement  tests  are  offered  the  first  Saturday  of  each  of 
the  following  months:  October,  December,  February,  April,  and  June. 
For  information  concerning  the  testing  program  of  the  College  En- 
trance Examination  Board,  write  to  the  College  Board  Office,  Box 
592,  Princeton,  New  Jersey,  or,  if  you  are  on  the  West  Coast,  to 
Box  27896,  Los  Angeles  27,  California. 

A  minimum  of  sixteen  units  of  work  are  implied  by  secondary 
school  graduation.  The  Academy  requires  four  units  of  that  work  to 
have  been  in  English,  one  in  Algebra,  and  an  additional  one  in  either 
Algebra  or  Geometry.  A  total  of  seven  other  units  taken  from  foreign 
languages,  social  studies,  natural  sciences,  or  additional  mathematics 
are  also  required.  Three  units  may  be  in  music  or  other  subjects  ac- 
cepted for  graduation  by  the  secondary  school. 

Occasionally,  the  talent  and  musical  skills  of  a  student  who  does 
not  meet  the  above  requirements  warrants  special  consideration.  Such 
a  student  may  be  accepted  provisionally,  with  the  qualification  that 
all  deficiencies  be  made  up  in  the  first  year  of  undergraduate  study.  15 
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Secondary  school  students  intending  to  apply  for  admission  who 
are  aware  of  deficiencies  in  their  musical  training  or  who  would  like 
to  work  for  advanced  standing  in  their  major  instrument  or  in 
theoretical  courses  in  music  are  urged  to  contact  the  Academy's 
Preparatory  Department. 

Application  for  admission  to  the  freshman  class  commencing 
studies  in  September  should  be  filed  no  later  than  the  preceding 
April  ist.  Upon  notification  of  acceptance,  the  applicant  must  de- 
posit $100.00  with  the  Registrar  by  July  ist  to  reserve  a  place  in 
his  class. 

Any  questions  concerning  admissions  or  registration  will  be 
gladly  answered  by  the  Director  or  the  Registrar.  Appointments  for 
personal  interview  should  be  arranged  in  advance  by  contacting  the 
Academy  office  which  is  open  daily  from  9:00  to  5:30. 


Transfer  Students 

A  student  who  has  attended  another  college  or  university  may  apply 
for  transfer  by  filing  the  application  for  admission  with  the  applica- 
tion fee,  and  by  submitting  complete,  official  transcripts  from  all 
secondary  schools  and  colleges  attended.  To  be  accepted,  the  student 
must  do  satisfactory  work  in  any  examinations  deemed  necessary  by 
the  Academy  to  properly  assess  his  qualifications. 

Foreign  Students 

Foreign  students  who  wish  to  enter  the  Philadelphia  Musical  Academy 
must  comply  with  all  the  provisions  of  the  Immigration  Act  and  will 
be  admitted  only  on  a  full-time  basis. 

All  foreign  applicants  are  required  to  take  the  Scholastic  Aptitude 
Test  and  the  Achievement  Test  in  English  Composition  given  by  the 
College  Entrance  Examination  Board,  which  has  established  testing 
centers  throughout  the  world.  Information  concerning  these  tests  may 
be  obtained  by  writing  to  the  College  Board  Office,  Box  592,  Prince- 
ton, New  Jersey,  or  Box  27896,  Los  Angeles  27,  California. 

The  Academy  application  blank  must  be  completed  and  filed 
with  the  Registrar,  and  test  scores  should  be  forwarded  from  the 
College  Entrance  Examination  Board.  When  applicable,  tape  re- 
cordings may  be  submitted  in  lieu  of  an  audition. 
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Financial  Arrangements 

The  cost  of  instruction  is  met  only  partially  by  the  tuition  charged. 
The  remainder  is  made  up  from  funds  provided  by  endowment  and 
by  the  annual  giving  of  alumni,  industry,  and  other  friends  of  the 
Academy.  Tuition  must,  however,  meet  a  reasonable  share  of  those 
costs. 


Full-Time  Undergraduate  Tuition  and  Fees 

Tuition  for  an  academic  year  of  two  semesters 

Bachelor  of  Music $1100.00® 

Bachelor  of  Music  Education 1250.00® 

Bachelor  of  Music,  Major  in  Dance 950.00 

Other  Fees 

Annual  Institutional  Fee© 180.00 

Covers  registration,  library  use,  student  organization  ex- 
penses, concert  tickets,  yearbook,  building  fund,  practice 
fees,  etc. 

Application  Fee 10.00 

Reservation  Deposit© 100.00 

All  students  are  required  to  make  this  deposit  by  July  1 
preceding  the  Fall  Semester. 

Late  Registration  Fee 10.00 
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©This  tuition  charge  may  be  larger  when  certain  major  instructors  are  involved.  Students 

are  notified  at  the  time  of  acceptance  if  this  is  so. 
©Not  refundable.  Applied  against  the  first  installment  of  the  student's  tuition. 


NOTE: 

The  Institutional  fee,  one  semester  s  tuition,  and  any  additional  charges  due,  are  to  be  paid 
in  advance.  Degree  students  must  pay  the  tuition  and  fees  due  the  Academy  on  or  before  the 
scheduled  day  for  their  registration.  Payment  of  tuition  due  for  the  spring  semester  must  be 
completed  by  the  Thursday  preceding  the  beginning  of  the  semester. 

Registratio?j  is  for  the  entire  season  and  the  Academy  expects  all  students  to  attend  the  full 
season. 


Part-Time  Undergraduate  Tuition  and  Fees 

Individual  Instruction    .         .    per  half  hour    ....    $3.50  to  $12.50 

Class  Instruction per  credit  hour 35-°° 

Registration 10.00 

Library  Fee       1^.00 

Audition 5.00 

Student  Organization  Dues 5.00 

Yearbook      5.00 

Practice per  hour 1.00 


Special  Fees 

Graduation  Fee 10.00 

Diplomas  and  Certificates 25.00 

Degrees 30.00 

Special  or  Make-up  Examination 5.00 

Examination  for  advanced  standing  .  per  credit  hour  .    .  10.00 

This  fee  is  paid  prior  to  examination  and  is  not  refundable  in 
the  event  of  failure  to  pass  the  examination. 

Instrument  Rentals 

Students  attending  courses  131-136  and  191-192  may  rent  in- 
struments for  a  period  not  longer  than  one  semester IO.OO 

Transcripts 2.00 

Auditing  (by  permission  of  the  Dean)         per  credit  hour     20.00 


In  case  of  ordinary  withdrawal  or  dismissal,  refund  of  tuition  will  be  made  in  accord  with 
the  following  schedule: 

Within  two  weeks — 60%;  four  weeks — 4.0%;  five  weeks — 20%;  after  five  weeks,  no  refund. 
When  a  serious  illness  interrupts  a  student '  s  work  for  such  a  lengthy  period  that  withdrawal 
from  the  Academy  results,  upon  return  of  good  health  the  Academy  will  allow  the  student  to 
repeat  the  semester  in  which  he  was  engaged  without  further  tuition  charge. 

See  "Regulations"  concerning  temporary  absences  and  tardiness.  21 


Living  Accommodations  and  Medical  Care 

The  student  at  the  Academy  is  free  to  choose  his  own  living  quarters. 

A  list  of  accommodations  near  the  school  is  available,  however,  upon 

request. 

The  following  is  an  estimate  of  costs  for  the  average  student.  It 

will  vary  according  to  the  tastes  and  financial  resources  of  the  in- 
dividual student: 

Private  Room  and  Board #>i,ooo 

Recreation,  Clothing  and  Extras 400 

Books  and  Music 100 

Total  Living  Expenses $1,500 

Students  sharing  living  quarters  will,  of  course,  substantially  reduce 

the  figure  required  for  room  and  board. 

Student  medical  care,  when  necessary,  is  available  through  the 

School  Physician,  whose  offices  are  located  in  the  immediate  vicinity 

of  the  Academy. 

Scholarships 

Every  year  the  Philadelphia  Musical  Academy  offers  a  number  of 
scholarships  to  qualified  applicants.  Those  applying  must  demon- 
strate financial  need,  outstanding  musical  talent,  and  scholastic 
ability  to  be  considered  for  these  awards. 

There  are  three  categories  into  which  the  scholarships  fall.  The 
first  includes  ten  four-year  full  tuition  scholarships  to  students 
majoring  in  the  stringed  instruments,  double-reeds,  organ,  piano  and 
voice.  These  scholarships  will  be  periodically  reviewed  by  the  Ad- 
ministration. 

The  second  category  includes  awards  designated  for  specific 
instruments.  D.  Hendrik  Ezerman  Foundation  Piano  Scholarships 
award  $400  each  to  two  worthy  students  majoring  in  Piano.  Appli- 
cants must  be  under  twenty-five  years  of  age  and  full-time  candidates 
for  the  Bachelor  of  Music  Degree. 

The   third   category   of  scholarships   are   those   for  study   with 

specific   teachers   at   the   school.   These   are   made   possible   through 

22  generous  contributions  by  individuals  and  organizations.  Application 


forms  and  further  information  may  be  obtained  at  the  office  of  the 
Registrar. 

Students  wishing  to  apply  for  a  scholarship  must  obtain  applica- 
tion blanks  from  the  Academy  office.  These  applications  should  be 
filed  with  the  Registrar  not  later  than  February  ist  preceding  the 
Fall  term  towards  which  scholarship  would  apply. 

Loans 

Under  the  recently  initiated  Federal  Student  Loan  Program,  govern- 
mental appropriations  are  made  available  to  supplement  the  Acad- 
emy's funds.  As  a  result  of  this,  National  Defense  Student  Loans  are 
now  offered  to  students  at  the  Academy  who  meet  the  following 
requirements: 

i.  The  candidate  for  the  loan  must  be  a  sophomore  in  good 
standing  and  must  have  completed  one  full  year's  work  at  the 
Academy. 

2.  The  candidate  must  sign  a  loyalty  oath. 

Under  the  provisions  of  this  loan,  special  consideration  is  given 
to  Music  Education  majors.  Repayments  on  such  loans  may  be  pro- 
longed over  a  period  of  eleven  years  following  graduation,  and 
through  service  in  public  school  teaching,  up  to  50%  of  the  loan  can 
be  cancelled. 

Additional  loans  of  up  to  $1000  per  academic  year  are  available 
from  the  State  of  Pennsylvania,  the  College  Education  Security 
Plan,  and  the  United  Student  Aid  Funds.  Information  regarding 
these  loans  may  be  obtained  from  the  Director  or  the  Registrar.  It  is 
advisable  for  the  student  to  make  inquiry  early  in  the  academic  year 
preceding  the  year  to  which  the  loan  would  apply. 

Student  Employment  Opportunities 

For  students  who  have  already  studied  at  least  one  full  year  at  the 
Academy,  a  limited  number  of  positions  are  open  as  bookstore  clerks, 
library  assistants,  and  accompanists.  The  earnings  from  such  em- 
ployment will  be  applied  against  the  student's  tuition.  Application 
for  these  positions  should  be  made  by  May  ist  preceding  the  term 
when  the  employment  begins.  23 
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FACULTY 
Applied  Music 

DAVID  ARBEN — Diploma,  Curtis  Institute  of  Music — instructor  in  violin. 

KENNETH  AMADA — B.A.  1950,  Rutgers  University — instructor  in  piano. 

JOSEPH  ARCARO— B.Mus.  1941,  M.Mus.  1943,  Philadelphia  Conservatory  of 
Music — instructor  in  piano. 

EDWARD  ARIAN— Diploma,  Curtis  Institute  of  Music,  B.Mus.  1957,  Combs 
College  of  Music — instructor  in  double  bass. 

WINIFRED  ATKINSON— Teacher's  Diploma,  1914,  Soloist  Diploma,  1918, 
Philadelphia  Conservatory  of  Music — instructor  in  piano — preparatory 
department. 

DORIS  BAWDEN — Diploma,  1929,  Philadelphia  Musical  Academy — instructor 
in  piano. 

WILLIAM  BLESS— B.Mus.  1935,  Soloist  Diploma,  1936,  M.Mus.  1948,  Philadel- 
phia Conservatory  of  Music — instructor  in  violin — preparatory  department. 

MICHAEL  BOOKSPAN— B.Mus.  1953,  Juilliard  School  of  Music— instructor  in 
percussion. 

MIGNON  BOZORTH— Diploma,  B.Mus.  1957,  Philadelphia  Conservatory  of 
Music — instructor  in  piano — preparatory  department. 

VINCENT  BREDICE— B.Mus.  195 1,  M.Mus.  1953,  Hartt  College  of  Music- 
instructor  in  classical  guitar. 

ROBERT  BROWNE— B.Mus.  1950,  M.Mus.  1952,  Philadelphia  Conservatory  of 
Music — instructor  in  organ. 

JON  CARLIN — B.Mus.  1947,  M.Mus.  1949,  Philadelphia  Conservatory  of  Music 
— instructor  in  piano. 

MARY  ANN  CASTALDO— B.Mus.  1958,  Philadelphia  Conservatory  of  Music- 
instructor  in  harp.  25 


WAYNE  CONAWAY— B.Mus.  1956,  M.Mus.  1963,  Philadelphia  Conservatory  of 
Music — instructor  in  voice. 

HENRY  C.  COOK— B.Mus.  1950,  Oberlin;  M.Mus.  1963,  Philadelphia  Conserva- 
tory of  Music — instructor  in  organ  and  piano. 

FRANK  COSTANZO — B.Mus.   1941,  University  of  Pennsylvania — instructor  in 
violin — preparatory  department. 

RICHARD  CSOMAY— B.Mus.  Ed.  1951,  M.Mus.  1953,  Hartt  College  of  Music- 
instructor  in  clarinet. 

NICHOLAS  DE  COLLIBUS — Instructor  in  violin — preparatory  department. 

FERDINAND  DEL  NEGRO— Instructor  in  bassoon. 

CAROLINE  DILLER  DENGLER— B.Mus.,  Teacher's  Diploma  1936,  Philadel- 
phia Conservatory  of  Music — instructor  in  voice. 

ALLISON  R.  DRAKE— Teacher's  Diploma  1927,  Soloist  Diploma  1930,  Phila- 
delphia Conservatory  of  Music — head  of  applied  music. 

SARA   JANE    DRAKE— B.Mus.    1955— Philadelphia   Conservatory   of  Music- 
instructor  in  piano. 

LILBURN  DUNLAP— B.Mus.  1950;  M.Mus.  195a,  Philadelphia  Conservatory  of 
Music — instructor  in  piano. 

ROBERT  ELMORE — B.Mus.  1937,  University  of  Pennsylvania — head  of  organ 
department. 

WARD  FEARN — B.A.  1940,  University  of  Michigan — instructor  in  French  horn. 

LILAJANE  FRASCARELLI— B.Mus.   1951,  M.Mus.   1952,  Eastman  School  of 
Music — instructor  in  strings. 

CHARLES  GANGEMI— Bachelor  and  Master  Degrees— University  of  Pennsyl- 
vania— instructor  in  piano — preparatory  department. 

PAULA  GANSER— B.Mus.,  Teacher's  Diploma  1958,  M.Mus.  1962,  Philadelphia 
Conservatory  of  Music — instructor  in  piano — preparatory  department. 

MARGARET  GARWOOD— Instructor  in  piano. 

RICHARD  GENOVESE — Instructor  in  trombone — preparatory  department. 

JOSEPH  GIGLIOTTI— Instructor  in  clarinet. 

ROBERT  S.  HARPER— Instructor  in  trombone. 

MARION  BRADLEY  HARVEY— B.Mus.,  University  of  Pennsylvania,  Graduate 
26  Diploma  and  Post  Graduate  Diploma — Juilliard  School  of  Music. 


DOROTHY   HAWKESWORTH— B.Mus.    1963,    Philadelphia    Conservatory   of 
Music — instructor  in  organ — preparatory  department. 

ELSA  HILGER — Diploma,  Imperial  Conservatory  of  Vienna — head  of  cello  de- 
partment. 

NATALIE  HINDERAS— B.A.  1946,  Oberlin— instructor  in  piano. 

GLEN  JANSEN — Diploma  1961,  Curtis  Institute  of  Music — instructor  in  French 
horn. 

GILBERT  JOHNSON— B.Mus.   1948,  University  of  Hartford,  Conn.,  Diploma 
1950,  Curtis  Institute  of  Music — instructor  in  trumpet. 

MAURICE  KAPLOW— B.Mus.  1952,  Cleveland  Institute  of  Music— head  of  the 
Orchestra  Department,  instructor  in  conducting  and  viola. 

FLORENZA  DECIMO  LEVENGOOD— Instructor  in  piano. 

DAVID  LODGE— B.Mus.  1957,  M.Mus.  1959,  Philadelphia  Musical  Academy- 
instructor  in  piano. 

FLORENCE  MANNING— Instructor  in  voice. 

ANTHONY  MARCHIONE— Instructor  in  trumpet. 
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CLARENCE  MAYER— Instructor  in  French  horn. 

CHARLES  McCABE— Diploma  and  Teacher's  Certificate  1926,  B.Mus.  1928, 
M.Mus.  1940,  Philadelphia  Musical  Academy,  B.S.  Mus.  Ed.,  1958 — Temple 
University — instructor  in  violin — preparatory  department. 

GUIDO  MECOLI — Diploma  1953,  Curtis  Institute  of  Music — instructor  in 
clarinet. 

EDITH  ULMER  MILEHAM— Teacher's  Diploma  1932,  B.Mus.  1933,  Soloist 
Diploma  1934,  Philadelphia  Conservatory  of  Music — instructor  in  piano — 
preparatory  department. 

LEONARD  MOGILL— B.Mus.  1929,  Philadelphia  Musical  Academy— instructor 
in  viola. 

DONALD  MONTANARO— Diploma  1954,  Curtis  Institute  of  Music— head  of 
clarinet  department. 

J.  EARL  NESS — B.Mus.  1953 — Curtis  Institute  of  Music — instructor  in  organ. 

ADELE  NEWFIELD — M.Mus. — Academy  in  Vienna — instructor  in  voice. 

JACOB  C.  NEUPAUER — Instructor  in  accordion — preparatory  department. 

TEMPLE  PAINTER— B.Mus.  1956,  Curtis  Institute  of  Music— instructor  in 
harpsichord. 

MURRAY  W.  PANITZ— B.Mus.,  Eastman  School  of  Music;  M.Mus.,  Manhattan 
School  of  Music — head  of  flute  department. 


HAROLD  PARKER— B.Mus.  1953,  University  of  Pennsylvania;  M.Mus.  1956, 
Philadelphia  Musical  Academy — instructor  in  voice. 

CLEMENT  C.  PETRILLO— B.Mus.  1955,  M.Mus.  1958,  Philadelphia  Musical 
Academy — instructor  in  piano. 

EDNA  PHILLIPS — Diploma  1934,  Curtis  Institute  of  Music — head  of  harp 
department. 

CLAIRE  POLIN— B.Mus.  1948,  M.Mus.  1950,  D.Mus.  1955,  Philadelphia  Con- 
servatory of  Music — instructor  in  flute. 

EVELYN  CHRISTMAN  QUICK— B.S.Ed.  University  of  Akron,  B.Mus.  1942, 
M.Mus.  1946,  Philadelphia  Conservatory  of  Music — instructor  in  piano. 

LEWIS  RAHO— Instructor  in  oboe. 

WAYNE  RAPER — B.Mus.  Eastman  School  of  Music — head  of  oboe  department. 

DEBORAH  REEDER— B.Mus.  1960,  M.Mus.  1962— Philadelphia  Musical 
Academy — instructor  in  cello. 

GENIA  ROBINOR — B.Mus.  1934,  Curtis  Institute  of  Music — instructor  in  piano. 

NEWELL  ROBINSON— Instructor  in  organ. 

TOBY  ROTMAN — B.Mus.  1961,  Philadelphia  Conservatory  of  Music — instructor 
in  flute. 

GEORGE  D.  ROWE— Instructor  in  clarinet. 

FREDERICK  ROYE— Instructor  in  organ. 

ANTIN  RUDNYTSKY— D.Mus.  1926,  University  of  Berlin,  Germany— in- 
structor in  piano. 

CAROL  SCHOEN— B.Mus.  1961,  Philadelphia  Musical  Academy— instructor  in 
piano — preparatory  department. 

HERBERT  E.  SIEGEL— B.Mus.  1938,  M.Mus.  1948,  Philadelphia  Musical 
Academy — instructor  in  piano  and  organ. 

MARIA  SOKIL — B.Mus.  1925,  Conservatory  of  Music,  Dniepropetrowsk, 
Ukraine;  B.Mus.  1925,  School  of  Law,  Dniepropetrowsk,  Ukraine — instructor 
in  voice. 

SUSAN  STARR — Diploma  1961,  Curtis  Institute  of  Music — instructor  in  piano. 

JANI  SZANTO — D.Mus.,  New  York  College  of  Music — head  of  string  department. 

ABE  TORCHINSKY— Instructor  in  tuba. 

FRANCIS  WELSH — B.Mus.  Teacher's  Diploma  1959,  Philadelphia  Conservatory 

of  Music — instructor  in  piano.  29 


Music  Theory 


JOSEPH  CASTALDO  (Head)— B.Mus.  1956;  M.Mus.  1959,  Philadelphia  Con- 
servatory of  Music,  Instructor  in  Theory  and  Literature,  Composition. 

DONALD  CHITTUM— B.Mus.  1956;  M.Mus.  1957;  D.Mus.  1963,  Philadelphia 
Conservatory  of  Music,  Instructor  in  Theory  and  Literature,  Ear  Training. 

LILBURN  DUNLAP— B.Mus.  1950;  M.Mus.  1952,  Philadelphia  Conservatory 
of  Music,  Instructor  in  Ear  Training. 

MILDRED  PARKER— B.A.,  Temple,  1947;  Ph.D.,  Musicology,  1957,  New  York 
University,  Instructor  in  Music  History. 

CLEMENT  C.  PETRILLO—  B.Mus.  1955;  M.Mus.  1958,  Philadelphia  Musical 
Academy,  Instructor  in  Ear  Training. 

CLAIRE  POLIN— B.Mus.  1948;  M.Mus.  1950;  D.Mus.  1955,  Philadelphia  Con- 
servatory of  Music,  Instructor  in  Composition. 

EVELYN  CHRISTMAN  QUICK— B.S.Ed.,  University  of  Akron;  B.Mus.  1942; 
M.Mus.  1946,  Philadelphia  Conservatory  of  Music,  Instructor  in  Music 
History. 

HERBERT  SIEGEL— B.Mus.  1938;  M.Mus.  1948,  Philadelphia  Musical  Acad- 
emy, Instructor  in  Theory. 

ROBERT  SUDERBURG— B.A.,  University  of  Minnesota,  1957;  M.Mus.,  Yale 
University,  i960,  Instructor  in  Theory  and  Literature,  Composition. 
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Education 


BRUCE  C.  BEACH — B.Mus.  1952,  University  of  Pennsylvania;  M.Mus.  1934, 
Philadelphia  Conservatory  of  Music;  D.Mus.  1938,  Philadelphia  Conservatory 
of  Music,  Instructor  in  Band  and  Orchestra  Lab. 

DONALD  CHITTUM— B.Mus.  1956;  M.Mus.  1957;  D.Mus.  1963,  Philadelphia 
Conservatory  of  Music,  Instructor  in  Theory  Pedagogy. 

HENRY  C.  COOK— B.Mus.  1950,  Oberlin;  M.Mus.  1963,  Philadelphia  Conserva- 
tory of  Music,  Instructor  in  Music  Theory,  Liturgical  Literature. 

RICHARD  CSOMAY— M.Mus.  Ed.,  University  of  Hartford,  Instructor  in  Wood- 
wind Methods. 

NATALIE  HINDERAS— B.A.  1946,  Oberlin,  Instructor  in  Piano  Pedagogy. 

FLORENZA  DECIMO  LEVENGOOD— Instructor  in  Piano  Pedagogy. 

CARLTON  LAKE— B.S.Ed.,  Temple  University;  B.Mus.Ed.,  Temple  Univer- 
sity; D.Mus.,  Philadelphia  Conservatory  of  Music,  Instructor  in  Choral  Cond. 

HAROLD  PARKER— B.Mus.  1953,  University  of  Pennsylvania;  M.Mus.  1956, 
Philadelphia  Musical  Academy,  Instructor  in  Voice  Pedagogy,  Technique  of 
Voice. 

JANI  SZANTO— D.Mus.,  New  York  College  of  Music,  Instructor  in  Violin 
Pedagogy. 

DOROTHY  WEIR— B.Mus.Ed.  1929,  Combs  College  of  Music,  Instructor  in 
Elementary  and  Secondary  School  Methods,  Student  Teaching. 
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General  Studies 
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HAROLD  BERNHARDT— B.A.,  University  of  Pennsylvania,  1920;  M.A.,  Uni- 
versity of  Pennsylvania,  1922;  Instructor  in  Biological  Science. 

JOSEPH  BUTTER WECK—  B.S.  1922;  M.A.  1924,  University  of  Pennsylvania; 
Ph.D.  1926,  Columbia  University,  Instructor  in  Society  and  Education. 

OSCAR  CORN — M.D.,  Hahnemann,  Instructor  in  Kinesiology. 

PATRICIA  CRUSER— A.B.  1958,  Dickinson  University;  M.A.  1961,  University 
of  Pennsylvania,  Instructor  in  English. 

ANTHONY  J.  D'ANGELO— B.S.  1958;  M.A.  1964,  St.  Joseph's  College,  Instruc- 
tor in  Economics  and  Political  Science. 

ALBERT  FONTRIER— Engineer  Degree— Arts  and  Art  Metiers,  1963,  Paris, 
Instructor  in  French. 

RICHARD  HOGE— B.A.  1955,  University  of  Pennsylvania;  M.S.  Applied  Psy- 
chology, William  and  Mary  College,  1958,  Instructor  in  English,  Psychology, 
Sociology. 

CHARLES  R.  KENT— B.A.  1954;  M.A.  1956,  University  of  Buffalo,  Instructor 
in  American  History. 

ABE  PEPINSKY  (Dean)— B.A.  1931;  M.A.  1932,  University  of  Minnesota; 
Ph.D.  1939,  State  University  of  Iowa,  Instructor  in  Psychology,  General 
Physical  Science,  Acoustics,  Aesthetics,  Anthropology. 

CLAIRE  POLIN— B.Mus.  1948;  M.Mus.  1950;  D.Mus.  1955,  Philadelphia  Con- 
servatory of  Music,  Instructor  in  Allied  Arts. 

THOMAS  COOPER  TATMAN— B.S.  1938,  Haverford  College;  A.M.  1940, 
Harvard  University,  Instructor  in  Italian  and  German. 
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THE   ACADEMY   CALENDAR    1964-66 
1964-66  Season 

Preparatory  Division  Opens Wed.,  Sept.  9 

Freshman  Orientation Mon.,  Sept.  14  to  18 

Sophomore  Registration Tues.,  Sept.  1  and  Wed.,  Sept.  2 

Junior  Registration    .    .    . Thurs.,  Sept.  3  and  Fri.,  Sept.  4 

Senior  Registration Wed.,  Sept.  9  and  Thurs.,  Sept.  10 

Fall  College  Semester  Opens Mon.,  Sept.  21 

Thanksgiving  Recess Thurs.,  Nov.  26  through  Sun.,  Nov.  29 

Christmas  Recess Sat.,  Dec.  19  through  Sun.,  Jan.  3 

First  Semester  Examination  Period    .    .    .  Mon.,  Jan.  18  through  Fri.,  Jan.  22 

First  Semester  Ends Fri.,  Jan.  22 

Mid-Year  Recess Sat.,  Jan.  23  through  Sun.,  Jan.  31 

Second  Semester  Opens Mon.,  Feb.  1 

Easter  Recess Wed.,  Apr.  14  through  Tues.,  Apr.  20 

Second  Semester  Examination  Period     .    .  Mon.,  May  24  through  Fri.,  June  4 

Commencement Fri.,  June  4 

Preparatory  Department  Season  Ends  .    .  Sat.,  June  19 

1965  Summer  Session Mon.,  June  21  through  Sat.,  July  31 

1965-66  Season 

Preparatory  Division  Opens Wed.,  Sept.  8 

Final  Freshman  Registration Tues.,  Sept.  7  through  Fri.,  Sept.  10 

Freshman  Orientation Mon.,  Sept.  13  at  9:00  A.M.  through 

Fri.,  Sept.  17  at  4:00  P.M. 

Final  Sophomore  Registration Tues.,  Aug.  31  through  Fri.,  Sept.  5 

Final  Junior  Registration Thurs.,  Fri.  and  Mon.,  Aug.  26,  27  and 

30  respectively 

Final  Senior  Registration Mon.,  Aug.  23  through  Wed.,  Aug.  25 

Fall  College  Semester  Opens Mon.,  Sept.  20 

Thanksgiving  Recess Thurs.,  Nov.  25  through  Sun.,  Nov.  28 

Christmas  Recess    . Sat.,  Dec.  18  through  Sun.,  Jan.  2 

First  Semester  Examination  Period     .    .    .  Mon.,  Jan.  17  through  Fri.,  Jan.  21 

Mid- Year  Recess Sat.,  Jan.  22  through  Sun.,  Jan.  30 

Second  Semester  Opens Mon.,  Jan.  31 

Easter  Recess Wed.,  Apr.  6  through  Tues.,  Apr.  12 

Second  Semester  Examination  Period    .    .  Mon.,  May  23  through  Fri.,  June  3 

Commencement Fri.,  June  3 

Preparatory  Department  Season  Ends  .    .  Sat.,  June  18 

1966  Summer  Session Mon.,  June  20  through  Sat.,  July  30  37 


